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F, as Mr. Zangwill has told us, a man
cannot be too careful in the choice of
his parents, it is curious how culpably careless
most artists have been in the matter of
selecting their forebears. In truth, nothing
is more remarkable than the capriciousness
with which-artistic talent manifests itself in
a family. Rarely; if ever, is the great artist
the son of a painter. Turner’s father was,
as we all know, a barber; Jean Frangois
Millet’s parents were tillers of the soil;
Monticelli’s progenitor was a gauger. Nor
are these names selected otherwise than at
random. In our own actual time, and
amongst artists with whom we are familiar,
we find the same whimsical distribution of
the artistic gift, the same flat contradiction
to our cherished views on heredity. Lord
Leighton’s father was a doctor ; Jules Breton
was the son of a steward, the steward of
the Duc du Duras, in the Pas de Calais ; Mr.
Herkomer, as he is proud of proclaiming, is
the son of a Bavarian carpenter.

The subject of this article, Mr. Arthur
Hacker, is the exception to the rule we have
been stating, inasmuch as he may Dbe
supposed to have inherited some of his
extraordinary dexterity from his father, who
was a line engraver. Born in the north of
London, in 1858, the boy appears to have
drawn from the time he could toddle--for,
like most children, he had private plans of
his ‘own, long hugged in secret, but executed
at the proper moment with dash and vigour.
Thus his first picture was painted in pure
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primary colours, for in surreptitiously acquiring
some tubes of Windsor & Newton paints
he omitted to purchase any white or other
body colour. But a period of schooling, in
the orthodox sense, had to be submitted to.
Nor was it till the youngster set up an easel
in the British Museum, and faced the task of
drawing the ‘‘Dancing Faun,” that he can
be said to have realised what was in him.
Yet so freshly did he come to his work at
the age of sixteen that he was amazed to
find students using plumb-lines and other
mechanical arts to correct drawing. Mr.
Hacker’s drawing, apparently, was capable of
looking after itself, for his first attempt at the
antique was of a kind that admitted him as
a probationer to the schools of the Royal
Academy.

For Burlington House as a training-ground
Mr. Hacker has nothing but praise.  Fortun-
ately for him the students of his day were
men destined to make their mark ; while the
very air was full of what was then called
the “ New” movement. Indeed, a group of
Academy students which numbered among
them artists so soon destined to become
distinguished as Mr. Stanhope Forbes, Mr.
Solomon J. Solomon, Mr. H. H. La
Thangue, Mr. Melton Fisher, and Mr.
Waterlow, may be said to have constituted a
“New ” movement in themselves. In the
schools we find Mr. Hacker not only closely
in touch with this band of earnest workers,
but carrying off the prize offered for the best
draped figure, the subject for the year being
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